Pierre-Auguste RENOIR (1841-1919)
Enfant nu, debout, c. 1900

Sanguine, pastel et craie blanche sur papier.

62 x 46 cm 85,2 x 69,3 cm (avec cadre) ( )‘I ‘]L]‘a“gll
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Collection Georges Bernheim, Paris (vente de la collection Georges Bernheim, Paris, Galerie Jean Charpentier, 7 juin
1935, n° 23).

Albright-Knox Art Gallery, Buffalo, New York, Etats-Unis.
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selves as the embodiment of sophisticated elegance. But one
thing is sure: to each of them Renoir is able to give an ex-
traordinary glow and sense of life.

The strange thing is how the exquisite subtleties of Renoir’s
painting passed virtually unnoticed in his own time. Instead,
criticism dwelt on its coarseness and lack of finish. Even super-
cerebrals like the Goncourts, who re-introduced their con-
temporaries to the eighteenth century, were too close to
the artist to see in him the successor of the Watteau and
Fragonard they admired.

Renoir’s early champions were soon justified. His Durand-
Ruel retrospective of 1883 was a semi-success. By the 18gos
the pecuniary struggle was over, even though an incorrigible
naturalness continued to bewilder such genuinely admiring
critics as Arséne Alexandre, who in 1892 refers to “ . . . the
treasures of a gifted child.” But by 1go7 the straight painting
quality of his early work began to be apparent to almost
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